My daughter's school class-room assistant loves to knit. Last December she said that she had knitted my daughter a cardigan, as she knew that I never would. On Christmas Eve her husband delivered it, as he handed me the package he said two words, not "Happy Christmas" but "Bad Mother". The exhibition of this piece, entitled Bad Mother (2013), elicited another surprising remark. A male visitor congratulated me on what he saw as a "very honest admission". My identity as a mother and the tumultuous emotions I have felt are the driving force behind an on-going series of knitted works.
Bad Mother
Making, in particular knitting, has become my way of interpreting, communicating and coming to terms with, the world that we inhabit. It sits between me and my internal world, and the physical world around me, like some form of comfort or rather discomfort blanket. In IT SUCKS (Figures 1 and 2) , I subverted the traditional hand knitted Shetland Lace christening shawl to communicate the very mixed feelings, not all together positive, that I had upon the birth of my daughter and becoming a new mother. Knitting has been a source of income for women in Shetland for many years and continues to be so for some today. In the past when the men were at sea, it was up to the women to run the croft. I have knitted since I was a teenager, studied knitted textiles at both undergraduate and masters level, and have taught on knitted textiles programmes ever since graduation. Knitting has been a key part of my life for nearly forty years. , a mother of five. Many years ago when she was lecturing to students she was asked, 'What's more important to you: being a mother, or being an artist?' She replied, 'Being a mother.' The students recoiled in horror at the prioritisation of motherhood over artist. Barlow goes on to say. It isn't about a choice, the two are actually reciprocal, although an impossible combination, and I wouldn't necessarily recommend it to anyone, because the split is a very cruel schism; they're both intensely creative processes, but they stand in absolute opposition to each other. One is selfish and the other has to be selfless. The mix is not good.
The ink drawing was translated into a material work, Mad Mother (Figure 7 and 8) , again using one of my industrially knitted bodies. I unpicked the machine knitting at the top of the head, carefully picked up the now loose stitches and hand knitted the baby's body from them. I adopted a new method of working, instead of writing a pattern for the baby then knitting it I simply drew the baby's body out the size that I wanted it and started knitting. Every couple of rows I held the knitting against the drawing and shaped accordingly. This was the method that the feminist artist, Su Richardson, used when she was making her iconic crocheted works in the mid www.freddierobins.com
